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harmony, repose, order, symmetry, and the right proportions and 
general fitness and balance of things in form and colour in view 
of universal beauty, will, by the force of sympathy, enter their own 
souls and thus raise the scale of civilisation on to a higher and 
more attractive platform than now exists. Even some birds are 
more discriminating than man in their taste. The bower-birds 
of Australia decorate their homes in many beautiful ways with 
bright flowers, shells, and graceful vines and leaves, renewing and 
rearranging them often, to their very evident enjoyment and satis- 
faction. A Tuscan peasant, or house-builder, in his labours strives 
so to place objects as " to satisfy the eye " (contentare Vocchio, to 



use his own pertinent expression), and often gives unassailable criti- 
cal reasons for his choice, gathered not from books but observation 
of Nature, as do the Japanese with an even keener aesthetic sense. 
By cultivating the supreme sense of beauty in the right spirit 
every man can in one way or other enlarge its domain, refine hu- 
manity, and become one of those whom Mazzini calls the " sub- 
lime priests " of our race ; the prophets of that spiritual caste that 
teaches men how to grasp after the infinite in making the finite as 
lovely as possible. 

J. Jackson Jarves. 
Florence. 



PUCK. 

ENGRAVED BY G. STODART FROM THE SCULPTURE BY MISS. HOSMER. 



THE number of sculptors residing in Rome or in Florence for 
the purpose of studying, or actually practising, their art, is 
considerable, and among them Miss Harriet Hosmer is unques- 
tionably not the least distinguished. When this lady went to 
Rome, about the year 1853, Gibson voluntarily took her under his 
special charge, in the way of directing her studies, and was not a 
little proud of the success of his pupil. 

A frequent contributor to the Art Journal, Mr. J. Jackson 
Jarves, writing on the progress of American sculpture in Europe, 
says: "Women, by nature, are prompted in the treatment of 
sculpture to motives of fancy and sentiment, rather than to compete 
with men in realistic portraiture or absolute creative imagination. 
But this distinction, like every generalisation, has its exceptions. 
The works of Harriet Hosmer are all of a robust, masculine cha- 
racter, even in details, as if wrought out by hard head-work and 
diligent study of models by a mind that had forced itself, as with a 
manly energy, to achieve a mechanical mastery of a profession for 
which it has no supreme aesthetic predilection." This, we think, is 
scarcely estimating at a right value what the artist has accom- 



plished in such works as her ' Beatrice Cenci,' her ' Zenobia in 
Chains,' and even in the humorous figure of ' Puck,' though the last 
is a comparatively early production, executed in or about 1855 ; it 
was, however, the work which first brought the sculptor into note, 
and obtained such favour in England that H.R.H. the Prince of 
Wales and the Duke of Hamilton each gave a commission for a 
duplicate. The 

" shrewd and knavish sprite 
Called Robin Goodfellow .... he 
That fright the maidens of the villagery ; 
Skim milk, and sometimes labour in the quern, 
And bootless make the breathless housewife churn," 

is represented sitting on a huge toadstool, which is supported 
by sundry other fungi, and is in the act of throwing a kind of 
shell that appears to contain a tortoise, or something like it. 
The very attitude of the figure provokes a smile, and is sug- 
gestive of mischievous intent, while the expression of the face 
is quite in harmony with the pervading idea of the whole design. 



OBITUARY 



PIETRO VAINI.— The death of this artist occurred at City 
Island, Long Island Sound, August 31st, by suicide, when 
surrounded by his friends and entertaining them with an Italian 
recitation. Vaini, was a native of Rome, and pursued his studies 
in that city with distinguished success. In 1872 he became in- 
volved, it is said, in some intrigue, which induced him to leave 
Rome for New York, where he arrived in the autumn of that year. 
His first works exhibited in New York were portraits in pastel. 
They were works of remarkable brilliancy, and fine examples of the 
Roman School of Art, in which he was educated. Vaini found 
plenty of friends in New York, and, from the time he opened his 
studio until the day of his death, he was never in want of orders for 
portraits. His portrait-pictures were mostly painted life-size, and 
the most popular among the number were those of Mrs. Ogden 
Doremus, Mrs. John A. Gray, Madame De Luca, Madame Ristori, 
and Mrs. Cyrus W. Field. 

Vaini was equally skilful as a figure-painter, but his pictures of 
this kind were often of a forbidding character, owing to the gloomy 
sources from which they were drawn. One of these illustrated a 
tllfgic incident from Florentine history in the fourteenth century. 
An Italian duchess, named Veronica Cibo, who was annoyed by 
the attention of her husband to a beautiful rival, had the lady mur- 
dered by hired assassins, and then secured the head of her victim 
and sent it to her husband in a basket in the midst of his ruffles. 
The subject shows the duchess contemplating the ghastly head as 
it lies on the table before her. The picture was painted with great 
force, and was fascinating in spite of its intense realism. Another 



picture produced by him, and partaking of this gloomy character, is 
entitled ' After the War,' and portrays a poverty-stricken woman, 
accompanied by her child, begging by the wayside on a winter's 
clay. Both of these pictures remained in the possession of the artist 
at the time of his death. 

He also painted a large Roman interior, with the figure of a 
jaunty little page, leaning against a chair; and 'The First Grief,' 
in which a girl was shown mourning over a dead bird. None of 
Vaini's large pictures have been sold in this country, but his works 
of cabinet-size, which were mostly drawn from fashionable life, ap- 
peared to be very popular, and found ready customers at remunera- 
tive prices. As a colourist, Vaini had no superior in this country, 
and his style was fully in accord with that of the famous school in 
which he was educated. He was an indefatigable worker, and has 
left a rare collection of studies as well as finished pictures. His 
early and sad death, as he was only twenty-eight years old, will be 
mourned by a wide circle of devoted friends. 

William Craig. — This artist was accidentally drowned at Lake 
George, August 26th. He was an Irishman by birth, and born in 
Dublin, December 11, 1829. From the beginning of his career as 
an artist, he devoted his attention chiefly to water-colour drawing, 
and first began to exhibit his works in 1846, at the Royal Gallery 
in his native city. His pictures at the outset attracted considerable 
attention, but he never appeared to have acquired any great renown 
at home. In 1863 he determined to seek a wider field for the exer- 
cise of his pencil, and came to the United States. He was one of 
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ENGRAVED EY G.STODART, FROM THE SCULPTURE BY MISS KOSMEE. 
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